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Hikchode ~5C

The Man Who Knew Too iy Top 5000

JAMES DORIS

AL\ Much (1956)

‘ G 120 min - Thriller - 1 June 1956 (USA)

Your rating: —

7.5 Ratings: 7.5/10 from 27,108 users
Reviews: 168 user | 58 critic

A family vacationing in Morocco accidentally stumble on to an
assassination plot and the conspirators are determined to
prevent them from interfering.

Director: Alfred Hitchcock

Writers: Jlohn Michael Hayes (screenplay), Charles Bennett
(based on a story by), 2 more credits =

Stars: James Stewart, Doris Day, Brenda de Banzie | See full
cast and crew
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PETER LORRE
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A & PRODUCTION

Directed by Alfred Hitchcock
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Ten Principles of Burning Man

Burning Man Founder Larry H-:.r'.'=-1_.-' wrote the Ten Principles in 2004 a= guidelines
for the newhy-formed Regionals Metwork. They were crafted not as a dictate of how
people should be and act, bl.[ as a reflection of the community’s ethos and culture
as it had organically developed since the event’s inception.

Radical Inclusion
Amyone may be a part of Burning Man. We welcome and respect the stranger. Mo
prerequisites exist for participation in ocwr community.

Gifting
E-erir, Man is deveted to acts of gift giving. The walue of a gift is unconditional.
Gifting does not contemplate a return or an exchange for something of egqual value.

Decommaedification

In order to preserve the spint of gifting, our community sesks to create social

environments. that are unmediated by commercial sponsorships, transactions, or
advertising. We stand ready to protect our culturs from such exploitation. We rasist

the :L.I:-:tm.tu:-r of consumption for participstony experisnce.

Radical Self-reliance
Burning Man encourages the individual to discover, exercise and rely on his or har
INNEr rESoUrcEs.

Radical Self-expression

Radical self-expression arises from the unigue gifts of the individual. Mo one other
than the individual or a collaborating group can determine its content. It is of fered
as a gift to others. In this spirit, I:I'—'- giver should respect the nights and liberties of
the recipient.

Communal Effort

Owr community values crestive cobperation and collaboration. We strive to
produce, promotse and protect socisl networks, public spaces, works of art, and
methods of communication that support such interaction.

Civic Responsibility

We value civil society. Community members who organize events should assume
responsibility for public welfare and endeavor to communicate civic responsibilities.
to participants. They must also assume responsibility for conducting events in
socondance with local, state and fedaral laws.

Leaving Mo Trace

Owr community respects the environment. We are committed to leaving no
physical trace of our activities wherever we gather. We clean up after curselves
and endeavor, whensver possible, to leave such places in a better state than when
we found them.

Farticipation

Owr community is committed to a radically participatony ethic. We believe that
transformative change, whether in the individual or in society, can occur onhy
through the medium of desphy personal participation. We achieve being through
doing. Evenyone is invited to work. Evenyone is invited to play. We rrak—‘- t|'=- waorkd
real through actions that open the heart.

Immediacy

Immediate experience is, in many ways, the most important toschstone of value in
our culture. We sesk to overcome barriers that stand betwesn us and 3 recognition
of our inner selves, the reality of those around ws, participation in society, and
contact with 3 natural world excesding human powsrs. Mo idea can substitute for
thiz sxperience. 4=






